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PRETTY MISTAKES

A decade has passed since Roots Manuva dropped
his debut record, Brand New Second Hand, followed
by the 2001 classic, Run Come Save Me. Fusing the
funk roots of American hip-hop with the erratic pulse

of West Indian dancehall, both efforts almost single-
handedly made UK hip-hop relevant in & genre domi- -
nated by men with names like Biggie and Puff. ’

Now, on his fourth full-length release, Slime &

Reason (Big Dada), Manuva looks ‘back to his earliest
memories of those Jamaican roots for both sonic inspi-
ration and a new working method. Instead of laboring
over the details, Manuva sought the %stamness of old
reggae and dub productions from iegendary houses hot' Q

| like Studio One and Channel One. ?‘ﬁﬂlen ff-key °l:'gl
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“If somethmgs hot oveﬂoadm 2l lttle, vff key or

s a record individual.”

o Luddite, Manuva also isn't hung up on
r plug-ins. If anything, he believes that
ing technology has simply made it easier

with an mdxwdual sound and amblence i
aican dub plates takes more work. ; #
to be into picking up machines,” he
udio that | carry my sketches to has a load
lying around.” Some of those include A %
org MS-10, Roland SH-101 synths and
s HR-16 drum machine. “It’s all about
r to bring out the hiss and hum,” he
the studio get a little bit hot. Leaving the
afew days, get the hum going on, so it's not
n, totally computerized sound.”
a global brand in the vein of Kanye or
elebrates his 10th year with the same

for. I've been very privi!egecf to be
Big Dada and Ninja Tune and be
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